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ABSTRACT

A NEW SUGGESTION
FOR THE ARCHITECTURAL TYPOLOGY OF BODRUM:
“FOUR ROOM HOUSES”

BATU, Burgin

Master of Science, Department of Interior Architecture
Supervisor : Assist. Prof. Dr. Cigdem GOKHAN
April 2010, 87 pages

The study examines the state of four room houses in the context of traditional
architectural styles of Bodrum, and proposes them as a new style excluding the
previously described (“kule”, “musandirali” and “sakiz”) styles. For the purpose, some of
the houses that are considered as four room houses have been examined and four of them
have been technically drawn. Then the differentiation of the four room houses and the

previously described styles has been signified, and a discussion has been made to propose
them as a new style.

Keywords: Bodrum, Architectural Typology of Bodrum, Bodrum Houses.
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BODRUM’UN MIMARI TIPOLOJISI ICIN YENI BiR ONERI:
“DORT ODALI EVLER”

BATU, Burcin

Yiiksek Lisans, I¢ Mimarlik Anabilim Dali
Tez Yoneticisi : Yrd. Dog. Dr. Cigdem GOKHAN
Nisan 2010, 87 sayfa

Bu calisma, 4 odali evlerin Bodrum’un geleneksel mimari stilleri i¢indeki yerini
incelemis, ve s6z konusu ev tipinin Bodrum’da bugiine dek tanimlanmis olan 3 ev tipi
(“musandirali”,” kule” ve “sakiz”) digsinda yeni bir tip olarak diigiiniilmesini 6nermistir.
Bu amagla Bodrum belediye sinirlari igerisinde bulunan ve dort odali ev tipine uygun
olduklar diisiiniilen evlerden bazilari incelenmis, iglerinden 4 tanesinin rélevesi alinmig
ve teknik ¢izimleri yapilmistir. Daha sonra, bu evlerin daha onceden tanimlanmig
Bodrum evleri ile olan farklari ortaya konmus ve neden yeni bir tip olarak diigiiniilmesi

gerektigi tartisilmigtir.

Anahtar Kelimeler: Bodrum, Bodrum Mimari Tipolojisi, Bodrum Evleri.
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CHAPTER 1

INTRODUCTION

1.1. Purpose of the Study

The aim of the study is to make a research about the “Four room houses” of
Bodrum, which have not been classified as traditional Bodrum houses, and propose this
style as another house type of the town, along with the “Musandirali”, “Sakiz”, and
“Kule” styles. The study approaches the subject within the context of general
architectural characteristics of the town in different periods after late 19th century to
present day (2010).

1.2. Reason of the Study

Although they are very common and examples could be seen in almost every
district in the town, it is strange that the four room houses are not considered as one of the
traditional architectural styles of Bodrum. It could be said that, these houses are not
specific to Bodrum, and their origins could be researched in lots of places in
Mediterranean and Aegean, therefore they are not counted as a style belonging to
Bodrum. But this situation is current for the other styles too. They may have some
specifications that are unique to Bodrum, because of the special conditions of the area.
But houses with very similar identities are present in almost every coast of Mediterranean

and Aegean seas.

The current image of a “Bodrum House” appears in mind with some square roof,
flat plan, windows and doors with blue frames, a facade decorated with bougainvillea
flowers and white painting. This image repeats even in card postal’s and souvenirs of

Bodrum.



However it is obvious in the figures, 1, 2, 3 and 4 that Bodrum’s general view in
the recent decades is full of houses nothing to do with the present description of a
prototype Bodrum house.

Figure 1: A view of Bodrum Figure 2: A photo of Bodrum taken from
in 1960s the castle in 1960s

Figure 3: A view of Bodrum in Figure 4: A view of tepecik district
1960s from the harbour in 1966

Not as common as former decades, but there are still important amount of
samples of four room houses, so, the study claims to introduce this style along with”

kule”, “musandirali” and “sakiz” styles in literature.



1.3. Study Area

Bodrum town center is the study area.

|
{

Figure 5: Location of Tiirkiye
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Figure 6: Location of Bodrum in Tiirkiye
1.4. Brief Information About the Study Area, Bodrum Town and its
Vicinity
1.4.1. Location
Bodrum is a district of Mugla Province in the south-western edge of Tiirkiye. The

town is surrounded by Milas from East and North-East, and by the Ege Sea from the
North, West and South.



1.4.2. Climate

The climate of the town is a synthesis of Aegean and Mediterranean. The
peninsula has a microclimatic specification. There’s almost no humidity in summer, but a
low percentage is observed in winter. Summers are hot and dry, winters are warm and

rainy.

1.4.3. Vegetation

The peninsula is clearly divided into two in the means of vegetation. The western
part of the Bodrum-Milas motorway is partly covered with bushes, shrubbery and
some thorny weed called “geti” by the locals. There are pine, myrte and sandalwood
trees and wild strawberry bushes in the east part of the motorway. The 61.3 % of the
district is accepted to be forest areas. There’s no regular stream in the district. The
Sulama pond in the Mumcular municipal town is used as a source of fresh water and is
also used for watering. (http://tr.wikipedia.org/wiki/Bodrum, Mu%C4%9FIla)

1.4.4. Population

There’s not much information about the population of Bodrum in the previous
centuries. Yet it is known that some groups of migrates have increased the population
of Bodrum. The origins of the migrations to Bodrum are as follows:

1- During the Turkish-Russian War in 1876, some Turkish groups from
Balkans have migrated to Bodrum.

2-  With some confusion in Crete, migrations have happened to Bodrum.

3- After Crete has joined to Greece, the amount of the migrations has increased.

4- According to the Treaty of Lausanne, as result of the population exchange,
again Turkish migrates have moved from Crete to Bodrum. (Bodrumlu, 96)

Population of Bodrum and its towns and villages in 2008 are shown table 1.



Table 1: Population of Bodrum

Municipal Towns
Bodrum Town Center: 26.297
Bitez: 7.792
Goltirkbukii: 7.288
Giimiislik: 7.480
Glindogan: 8.021
Konacik: 5.074
Mumcular: 1.175
Ortakent-Yahsi: 6.364
Turgutreis: 18.471
Yali: 3.516
Yalikavak: 14.454

Villages

Akyarlar: 8.479
Bahgeyakasi: 659
Camlik: 250
Comlekei: 630
Dagbelen: 385
Derekoy: 1.214
Gokpinar: 202
Girece: 498
Giivercinlik: 2.158
Islamhaneleri: 3.185
Kemer: 409
Kumkdy: 336
Mazikoy: 1.094
Peksimet: 2.904
Pinarlibelen: 917
Sazkdy: 945
Tepecik: 242
Yakakoy: 669
Yenikoy: 599

Total : 131.707

(Tiirkiye Istatistik Kurumu Adrese Dayal1 Niifus Kayit Sistemi 2008 Niifus Sayimi)



1.45. A Chronological Index of the History of Bodrum

Table 2: A chronological index of the history of Bodrum

B.C. 313: Antigonus begins rule of area.
3rd millenium: First settlement of region in Early 3rd Century: Theater at Halicarnassus has been
Bronze Age built.

2nd Millenium: Carians and Lelegians occupy area

281: Seleucids assume control of region.

1550-1050: Mycanean settlement on peninsula

201: Halicarnassus has been capturen briefly by
Philip V, descendant of Antigonus.

1150: Dorians founded Halicarnassus and Cnidus

190: Administration of Carian cities by Rhodes.

1050-730: Proto-geometric period. (Mixed tribes
including Dorians)

129: Caria comes under direct rule of Rome.
Seleucids has been defeated at Magnesia by Rome
and Pergamum.

730-650: Eastern Anatolian influence

550: Lydians overrun coastal cities.

AD.

546-541: Greek cities in west Anatolia conquered
by the Persian King Cyros.

1st Century: Temple of Mars and other Roman
monuments have been built.

484: Herodotos the historian was born in
Halicarnassus.

2nd Century: Region prospers under Roman rule.

480: Asian Greek cities join Delian league after
Persian defeat. Artemisa of Halicarnassus join
Xerxes of Persia in invasion of Greece.

395: Byzantine Empire has been established.

478: Athenian domination of Delian league.

12th Century: Halicarnassus has been briefly held
by Seljuks and re-taken by Byzantines.

466: Athenian Cimon defeats Persian fleet and
Carian and Lycian cities join league.

1280: Region has been captured by Mentese Bey.
Mentese Emirate has been established.

428: Death of Herodotus.

14th Century: Near end of the century Ottoman
Empire rules region.

404: Sparta inherits Delian League.

1402: Halicarnassus has been captured by Knights
of Rhodes.

390: Hecatomnus, father of Mausolos becomes
satrap of Caria.

1409: Construction of Castle of St. Peter (The
Petronium) begun.Work continued through next
century.

386: The “King’s Peace” returns Asian Greek cities
to Persia.

1523: The city passed permanently into Turkish
hands during the reign of Suleyman the
Magnificient.

377: Mausolos becomes satrap of Caria.

1565: Death of famous admiral Turgut Reis.

367: Capital of Caria moved to Halicarnassus.

1846: Lord Stratford’s first research in Bodrum.

352: Mausolos dies. His sister-wife Artemisia
begins consteuction of Mausoleum.

1856-1858: First Major excavations by Englishman
Newton.

350: Death of Artemisa. Idrieus rules the country.

1915: Castle and Yeni Cami has been damaged by
allied fleets.

344-342: Death of Satrap Idrieus. Ada and
Pixodaros take over. When Pixodaros conquered
Halicarnassus, Ada reigned in Alinda.

(Master plan for protection and use- Halicarnassus
seashore national park)

333: Halicarnassus has been Captured and
Destroyed by Alexander.

1919-1921: Italian invasion.

323: Death of Alexander. Area ruled for short time
by Lysimachus.

1923: Treaty of Lausanne. Population
exchange.(Turks from Crete to Bodrum and other
Anatolian towns, and Greeks from Bodrum to Cos
and Greek mainland.)

(Master plan for protection and use- Halicarnassus seashore national park)




1.5. Limits of the Study

The main problem on the research is to find information about the houses that are
subject to the thesis. Neither the Bodrum municipality, nor the other official institutions
in the town have sufficient technical and historical information about these houses.
Therefore the best way to gather information about their history and collect technical data
about them was to get in contact of the owners and/or users of the houses. Another
difficulty is to take permission to take photos of the interiors and make measurements of
the houses. Unfortunately, permission was given by only a few of the owners. Besides,
many of the houses that are measured and examined have already lost their original
identities due to improper modifications in years. Therefore it is not possible to say that
the study is covering every single four room house in Bodrum. Instead, the study intends
to give overall information, and introduce this style as an element of the Bodrum’s

constructional tradition.

1.6. Method of the Study

a. A literature study has been made to find out if a similar study has been made
before.

b. A statistical study was not possible due to the difficulty in obtaining
sufficient data. Instead, interviews with the owners and/or users of the houses have been
made.

c. In depth interview has been chosen as an analysis method of the study.
Therefore, the information gathered by the interviews, is rather more descriptive than the

statistical information.



CHAPTER 2

INFORMATION ABOUT THE PREVIOUSLY DESCRIBED HOUSE TYPES IN
BODRUM

During the researches about the house styles of Bodrum, it’s seen that the
typology that’s been introduced by Cengiz Bektas has found acceptance, and his book
“Bodrum Halk Yap1 Sanatindan Bir Ornek” has been given reference in various sources.
“Karia’dan Bugiine Bodrum” written by Altan Tiire, is another considerable source for
the subject, and Bektas’s typology is completely agreed in such book too.

However, Nuri Akgura, introduces only two house styles as “Typical Bodrum
houses and Kule houses” in Bodrum.

Another important source for the house typology of Bodrum is, “Mugla Kiiltiir
Envanteri” (Mugla Cultural Inventory) that’s been published by Mugla University. The
book is a very important source for the signification of the differentiation of the four
room houses from the other styles in Bodrum. All the registered buildings within the
Bodrum Municipality borders have been listed in the inventory, and the houses are
generally classified according to the typology that’s been introduced by Cengiz Bektas,
while the four room houses are classified among none of these styles.

This study accepts the typology determined by Cengiz Bektas, and examines the
four room houses excluding the other house styles in Bodrum. A comperative discussion

about the four room houses and the current house types in Bodrum, will be made in 4.9.

2.1. Musandirah Style

Cengiz Bektas, describes “Musandirali” style houses of Bodrum as follows:

It is a house type, which usually people who deal with agriculture have them
made. The plan is rectangular. The length of the narrow dimension of the rectangle
depends on the possibilities of the material that will be used for roof and flooring. The
material is a wood section. The wood sections were brought by “Tahtacilar” from the
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mountains. They used hand saws for cutting, and the donkeys were used for
transportation. Usually pine trees were used. Some other wood types were also
brought from Finike, by boats. The dimensions were 14/ 7-8 cm in section, and 3.50-
4.00 m. in length. With this dimensions, the narrow side of the house is between 3.20-
3.60 m. in the interior. The exterior dimensions vary between 4.20 and 4.60 m.
including the wall thickness. The longer side of the rectangle is 5.5 to, 6.5 m. in the
interior, and 6.5 to 7.5 m. in the exterior. (This is a perfect golden ratio. This ratio
repeats in many other components of the house like, doors and windows.)

Figure 7: Musandirali House Figure 8: Musandirali House
(Bektas, 96) (Bektas, 96)

At the 1/3 point of the longer side of the rectangle, there is the entrance door.
Usually there’s a hearth in the middle of the shorter wall, closer to the entrance. The
hearth may be in the wall which is facing the entrance. This part of the house is used
for cooking, and is called lower house. In the corner just next to the hearth, there is a
small cabin for bathroom. This place may develop later and may extend out to the
exterior.

Figure 9: Technical Drawings of a Musandirali House (Bektas, 96)



There’s a seating place at the other side of the entrance, approximately 160-
180cm high, and is accessed by a staircase. There’s a cellar under this place, which is
so much important for people who deal with agriculture. There’s another hearth in the
wall of the seating place.

There are wooden cabinets called “Yiikliik” between seating and cooking places.
With a staircase beginning from the seating place and leaning on the other longer wall,
there’s an access to “Musandira” that is 100-120 cm high. Thereby the staircases take
place in both sides of the yiikliik. There are alternative designs by locating these two
staircases side by side. Musandira is used as storage for pillows, puffs etc. Ceiling
height is between 160 and 180 cm. In some cases it is used for sleeping area. It is also
possible to access the roof by an opening from musandira.

The ceilings of the partitions of this house are appropriate to their functions. The
area used for cooking and entrance is 260-280 cm. high, and the Musandira is 160-180
cm. The seating place has the highest ceiling. Thus, there will be easier air circulation.
Musandirali style house could also be placed above a ground floor. This low ceiling
floor is used for barn. In this condition, the entrance will be accessed by a staircase.
The toilets are always outside. (Bektas, 96)

2.2. Sakaz Style

Sakiz style houses are another house type mentioned in Bektas’s book. However

local inhabitants description of sakiz type houses do not match with Bektas’s description.

The exterior dimensions are almost the same with Musandirali House. The
entrance is in the middle of the longer wall which faces the east direction. Morning
sun makes the air circulation easier.
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Figure 10: Sakiz House Figure 11: Sakiz House
(Bektas, 96) (Bektas, 96)

There’s an entrance, a little bit wider (150-200 cm) than the door. There are
rooms in both sides of this entrance. There’s a staircase to the first floor, leaning the
wall facing the entrance. There are two more rooms, in the first floor. The ground
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floor has a lower ceiling than the first floor. The hearths are generally in the first floor.
One of the rooms in the first floor is used as cooking and eating area in winter. The
“yunmalik” (small cell for bath) is in the corner, next to the hearth. Daily life
generally goes on in the ground floor. Nice furnitures are located in the first floor.

In some houses, there’s no middle part for entrance, instead, one of the rooms is
used for this purpose and the staircase is in this room too. In every versions of sakiz
style houses, the construction methods, materials, and the window and door ratios are
similar, thus, integrity is obtained for this house style in Bodrum. The toilet is always
outside in both versions, and is in one corner of the garden walls.

Figure 12: Technical Drawings of a Sakiz House
(Bektasg,96)

FTT

_____,..}

5 \

Figure 13: Technical Drawings of a Sakiz House
(Bektas,96)

The gardens are designed with great care, whether it is big or not. The hearth,
dish washing place, pool or water storage made of clay, the well, eating and seating
places and awnings are located perfectly for the climate, which people mostly live
outside.” (Bektas, 96)
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2.3. Kule Style

This style is the third one stated in Bektas’s study and this style is also accepted
as a style by local Bodrum inhabitants.

After the localization in the castle has extended out, Kule House is the first style
that appeared. Later on, this type houses have spread all over the town.

Figure 14: Kule House Figure 15: Kule House
(Bektas, 96) (Bektas, 96)

Arif Kaptan, one of the oldest craftsmen, mentions that the bridges of these
houses do not exist anymore. According to him, Most of the houses that are defined as
Kule style by the locals are musandira houses that are built on barn floors. Houses that
are slightly higher than usual are described as kule style too.

=

Figure 16: Technical Drawings of a Kule House (Bektas, 96)
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The entrance of the kule houses are in the first floor, and are accessed by a stair.
In earlier examples, the staircase was built separate from the house, and the
connection was achieved by a bridge that was drawn down from the house. The
entrances of the Kule houses are to the North-East direction differently than the other
house styles. There are tooth-like eaves and crenels on top of these houses. These
eaves are for decorative purposes in many houses.
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Figure 17: Technical Drawings of a Kule House
(Bektas, 96)

It is said that, all these bridges, North-East direction entrances, and crenels have
risen from the necessity of security. The plan of the Kule House is square or very
close to square. (4x4, 4.5x4.5, 4x5 m.) There’s an entrance to the barn in the ground.
The interiors are rich spaces, consisted of half floors that are connected by wooden
stairs. The toilets are indoors, for the means of security.” (Bektas, 96)
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CHAPTER 3

FOUR ROOM HOUSES

The term “four room house” is a domestic terminology that is used by the local
inhabitants of Bodrum. This type of houses were the symbols of wealth and prosperity
back in the early 20th century in Bodrum, along with many other Aegean coasts of
Tiirkiye, and Dodecanese Islands. (see figures, 19, 20, 21, 22, 23, 24, 25, 26 and 27)

Figure 18: 20-Neyzen Tevfik Street

3.1. Emergence of Four Room Houses in Bodrum

Bodrum has always been a town with a variety of different nationalities and

cultures. This situation was present back in the late 19th century too.
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By Tahir Kodal’s study about Bodrum’s population between 1923 and 1938, it is
obvious that an important amount of Greek people were living in Bodrum, back in the
late 19th and early 20th century. The population of Bodrum town between 1881/1882-
1893 was 13796, and 2245 of the people were Greek.” “And according to 1894
population census, the total population of Bodrum was 14008. 11613 of this population
were Muslim, 2264 were Greek, 45 Jewish and 86 were from other nations. 3605 of
Bodrum’s town center were Muslim, 2264 were Greek, 86 Jewish and 45 were from other
nations. The Greek were livingin the district called “Rum Mahallesi”, and they were
generally dealing with construction.

According to Altan Tiire, before the population exchange, boat making, bakery,
construction and lime burning were done by the Greek craftsmen. These kinds of labours
were accepted as infamous, and somehow even as sin for the Turks who were dealing
with agriculture so, Cretans grabbed these jobs.

With the neoclassic fashion in the late 19" and early 20" century, this type of
houses were built in many coasts in Aegean, both in Greece and Tiirkiye, and the Greek
craftsmen whom were the locals of the area were the appliers of this fashion.

Zuhal Ozcan Tungagil, gives some examples of the houses with similar identites
in various Turkish coastal towns, in her Ph. D. thesis. (Vernacular Architecture of Teke
Peninsula Littoral, 1994) But in none of the sources, including hers, the existence of these

houses in Bodrum is not mentioned.

Figure 19: 31- 1.Street- Kalkan Figure 20: 32- Cumhuriyet Square- Kas
(Ozcan, 94) (Ozcan, 94)
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Figure 21: A house from Leros Island Figure 22: A house from Spetses Island
(Veniadou, 85) (Flindra, 86)

Figure 23: A house from Rhodes Island Figure 24: A house from Kalymnos
(Moutsopolou, 85) Island (Bogdanou, Eliopoulou,
Fetokaki, 86)

Figure 25: A house from Paros Island Figure 26: A view from Simi Island
(Philippas, 84) (Kasseris, 95)
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Figure 27: A house from Kalymnos Island

(Bogdanou, Eliopoulou, Fetokaki, 86)

Since there are no official records about these houses, it is not possible to tell the
exact emergence year in Bodrum. However it is obvious that, the history of the first
samples are dating back to the early 20th century as mentioned before. This information
is obtained via making conversations with elder people in Bodrum, whom are in contact
and/or living in these houses.

According to Habibe Soykan (Local of Bodrum, born in 1923), the first examples
of the “Four room houses” must have been built sometime at the very beginning of the
20th century. She comes up with the idea of this period by presuming the first users of the

houses. She says:

“I think the oldest of the four room houses is Kocadon House. They built it (see
3.2.5.) for the grandmother of Giilseren (Ineci). The craftsmen were Greek. I don’t
know where they were from. Maybe from the “Rum Mabhallesi”, or maybe from the
islands. Turkish builders didn’t know how to make those beautiful ornaments. She
(Grandmother of Giilseren Ineci) moved there when she was married. The house was a
bridal gift for her.The year must be 1890-1895. They lived there until the building was
demolished by the cannon fire (From the French Cruiser in 1915), during the first war
(World War 1)”.

39 Tirkkuyusu Street, 29 Atatiirk Street, 50 Tiirkkuyusu Street, 32 Cukurbahce
Street, 11 Hamam Street, 19Hamam Street and 141 Cumhuriyet Street are among the
earliest examples of the Four Room houses in Bodrum with similar building periods in
early 20th Century.

17



3.2.  Locations and Some Samples of Four Room Houses in Bodrum

There’s no specific location in Bodrum that the four room houses are intensively
observed. They are spread out within the borders of the town in the early 20th century.
But still, Tiirkkuyusu, Neyzen Tevfik and Cumhuriyet Streets are the places that they are
observed mostly.

The narrow streets of Bodrum, and very close locations of the houses to each
other didn’t let proper views for photography, thus a general view of many of the houses
are not available. Since this study intends to give general information about this style, it
must be considered that, the study is not involving every single four room house in
Bodrum. (The houses that are registered by Mugla Tabiat ve Kiiltiir Varliklarim1 Koruma
Kurulu, are listed in Mugla Kiiltiir Envanteri. The houses which are considered to be four

room houses by this study are chosen and listed in the appendix A.)

é = 10JpigitalGlobe

Goranta Tarihleri: 2 812006 - 10 Haz 2008 37°02'10.03"K 5"D yokseklik Om

Figure 28: Google Image indicating the locations of four room houses in Bodrum

In the following, exterior views of some of the four room houses are presented,

from the various locations within the town.
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3.2.1. 29-Atatiirk Street

One of the most well preserved four room houses in Bodrum. Property of Soysal
Family. Built by the grandfather of ibrahim Soysal (1944-Bodrum), for himself. The
exact year is unknown but according to Soysal, it was built at the very beginning of the
20th century, by the Greek craftsmen.

A big empty area in front of the house enables a good view of the facade. There
are typical neoclassical ornamentations on the eaves, the upper and lower parts of the
windows and the pilaster columns on the corners.

The house has been repaired with fidelity to the original aspect, approximately 10
years ago. With this feature, it may be considered as a good example for the proper

exterior repair.

"
Figure 29: Front view of Figure 30: Right-Back view of
29-Atatiirk Street 29-Atatiirk Street

Figure 31: Window, cornice and column Figure 32: The Balcony of

details from 29-Atatiirk Street 29-Atatuirk Street
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3.2.2. 50-Tiirkkuyusu Street

Built in late 19th century by Ahmet Efendi from Sariagalar family. The current
owner is Ethem Topanoglu. (See Appendix A20 for more information.)

Figure 33: Right view of Figure 34: The main door of
50-Tiirkkuyusu Street 50-Tiirkkuyusu Street

Figure 35: Cornice and capital detail from  Figure 36: Window, cornice and column
50-Tiirkkuyusu Street detail from 50-Tiirkkuyusu Street
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3.2.3. 20-Neyzen Tevfik Street

According to Giinay Zengin, the current owner of the house, there’s no
information about the building period. Her father in law Selahattin Zengin has been the
first owner.

There have been many additions made to the building, so the original layout plan
does not remain. With leaving only the exterior walls of the house, the entire interior has
been modified to gain two separate apartments in both floors and the structure has been
changed into reinforced concrete. The balcony and the pitched roof covered with tiles
have been totally removed, and a reinforced concrete slab has been built instead of the

roof. (See Appendix A8 for more information.)

Figure 37: Front view of Figure 38: Right view of 20-Neyzen
20-Neyzen Tevfik Street Tevfik Street

Figure 39: Front-Left view of Figure 40: Back-Right view of
20-Neyzen Tevfik Street 20-Neyzen Tevfik Street
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Figure 41: Cornice, capital, columnand  Figure 42: Cornice and capital detail from
window frame details from20-Neyzen 20-Neyzen Tevfik Street
Tevfik Street

Figure 43: Main door of 20-Neyzen Tevfik Street

3.2.4. 32-Cukurbahge Street

According to Mualla Uslu (Local of Bodrum, born in 1921) there’s no
information about the period of the building but the first known owner of the house is Dr.
Miimtaz Ataman (Former mayor of Bodrum in early 1930’s) who has bought the house
from an unknown Greek. He has used the house for residence. After he has moved from
the house, it has been used as government house, public notary and day care center in

different times. The current owner is Aral Turan
22



The house draws attention with the ionic style ornamentations, which is rare
among the four room houses of Bodrum. (See Appendix A7 for more information.)

Figure 44: Front view of Figure 45: Right view of
32-Cukurbahge Street 32-Cukurbahge Street

Figure 46: Cornice and capital detail from Figure 47: Window frame and cornice
32-Cukurbahge Street detail from 32-Cukurbahge Street

Figure 48: Cornice and capital detail from  Figure 49: Window frame detail from
32-Cukurbahge Street 32-Cukurbahge Street
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3.2.5. Davulcu Ali Street-Kocadon House

According to Giilseren Ineci (1945-Bodrum) the house has been built for her
grandmother. The exact year of the construction is unknown but, presumed to be in the
very beginning of the 20th century. It is one of the oldest four room houses in Bodrum.
Again, there is no idea about the builders. The house has been heavily damaged by the
cannon fire from French Cruiser Duplex, in 1915. Since that time it has been abandoned.
It is unique with the ornamentations that are synthesis of Islamic art and neoclassical
influence. (See Appendix A34 for more information.)

Figure 50: Front view of Kocadon House  Figure 51: Front-Right view of Kocadon

House

Figure 52: Left view of Figure 53: Right view of Figure 54: An interior

Kocadon House Kocadon House view of Kocadon House
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Figure 55: An interior view of Kocadon House

3.2.6. 141-Cumbhuriyet Street

Among the houses with the best condition. It is also an exception with its main
door, facing the west direction, while almost all of the four room houses are facing the
south direction. It draws attention with the beautiful and unique capital details. (See

Appendix A4 for more information.)

Figure 57: Cornice, window frame and Figure 58: Capital detail from

capital detail from 141-Cumhuriyet Street 141-Cumhuriyet Street
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Figure 59: Left view of Figure 60: Window and window frame detail
141-Cumhuriyet Street from 141-Cumbhuriyet Street

3.2.7. 60-Tiirkkuyusu Street

Although the house has more than four rooms, it is still a good sample for the

style with its every feature that repeats in all the other four room houses in Bodrum.* (See
Appendix A19 for more information.)

Figure 61: Front-Right view of 60-Tiirkkuyusu Street

1 The house is also given as an example of the house typology in Konya by mistake, in the 250"

page of the book “Anadolu’da Ev ve Insan”, written by Metin Sézen and Cengiz Eruzun.
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Figure 62: Column and capital detail from Figure 63: Capital detail from
60-Tiirkkuyusu Street 60-Tiirkkuyusu Street

3.2.8. 32-Danaci Street

Another example for the converted four room houses from pitched roof to flat

roof. It is unique and contrasting with the rest of the four room houses in the town, with

its ornamentations and arched windows.

Figure 64: Front view of Figure 65: An ornamentation detail
32-Danaci Street from 32-Danaci Street
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3.2.9. 17-Gerence Street

A simpler, and a smaller sample, which is presumed to be built after 1925 by the
Turkish craftsmen.

Figure 66: Front view of 17-Gerence Street

3.2.10. 3-Kiilcii Street

A very similar sample with the 17-Gerence Street, in terms of general views and
sizes. (See Appendix A17 for more information.)

Figure 67: Front-Left view of 3-Kiilcii Street
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3.2.11. 44-Neyzen Tevfik Street

An example, without plaster covers in the facade. Presumed to be built by the

Turkish craftsmen.

Figure 68: Front view of 44-Neyzen Tevfik street

3.2.12. 5-Rasathane Street

Presumed to be one of the earlier samples. (See Appendix A3 for more

information.)

Figure 69: Front-Left view of 5-Rasathane Street
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3.2.13. 93-Turgutreis Street

One of the largest samples. Presumed to be built after 1925 by the Turkish

craftsmen.

Figure 70: Front-Right view of 93-Turgutreis Street
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CHAPTER 4

ANALYSIS OF SAMPLES

4.1. Selection Method

As mentioned in earlier chapters, the greatest difficulty in the study was to take
permission to examine the houses, from the users. The samples are chosen among the
permitted ones. The houses that lost their identities due to improper modifications are not

involved in this analysis.

4.2. Method of Analysis

First, a brief interview was made with the owner or user of the sample house, to
get information about the history of the house. (All of the samples in this chapter are used
by the owners.) Than, the dimensions of the housse were measured and recorded. Photos
of interior and exterior have been taken as much as possible.

The elements like cornices and window frames of the first floor were difficult to
reach, for this reason it was not possible to make measurements of them. The technical
drawings of these elements were made by presuming the proportions from the photos. For
this reason, the dimensions of these parts were not included in the technical drawings.

The roof structures were also difficult to reach and examine, so these parts were
drawn in approximations and again, the dimensions of these parts were not given.

Another difficulty in the technical drawing stage was the uncertain dimensions of
the houses. The houses were constructed with low technology methods and instruments.
The dimensions of the walls, windows and doors do not have a standard, and may vary in

different parts of the house.
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4.3. 39-Tiirkkuyusu Street

Built in 1915, by Halil Resul Eskitiirk for his family. The builders were Greek.
The current owner is Habibe Soykan (1923-Bodrum).

Except for the reinforced concrete balcony (ignored in technical drawings) and
some small additions in the interior, the building completely remains its original form and
materials. Except for the whitewash on the ground floor in the exterior, even the original

paint of the house remains. (See Appendix A22 for more information.)

4.3.1. Photographs of 39-Tiirkkuyusu Street

Figure 72: An exterior view of Figure 73: Rear-Right view of

39-Tiirkkuyusu Street 39-Tiirkkuyusu Street
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Figure 74: An ornamentation detail Figure 75: Window frame, cornice, column
of 39-Tiirkkuyusu Street and capital of 39-Tirkkuyusu Street

Figure 76: Staircase of Figure 77: Ceiling of ground floor of
39-Tiirkkuyusu Street 39-Tiirkkuyusu Street

Figure 78: Floor finishing in the first floor of ~ Figure 79: An interior view from the
39-Turkkuyusu Street first floor of 39-Tiirkkuyusu Street
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Figure 80: An interior view from the first Figure 81: An interior view from the first
floor of 39-Tiirkkuyusu Street floor of 39-Tiirkkuyusu Street

Figure 82: An interior ornamentation Figure 83: An interior view from the first
detail from 39-Tiirkkuyusu Street floor of 39-Tiirkkuyusu Street

Figure 84: An interior ornamentation Figure 85: An interior ornamentation

detail from 39-Tiirkkuyusu Street detail from 39-Tirkkuyusu Street
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Figure 86: Storage unit above the Figure 87: An interior view from the first
staircase in 39-Tirkkuyusu Street floor of 39-Tiirkkuyusu Street

Figure 88: A built in wardrobe in 39-Tiirkkuyusu Street
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4.3.2. Technical Drawings of 39-Tiirkkuyusu Street

|

A

Figure 89: Front Elevation of 39-Tiirkkuyusu Street Scale: 1/75
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4.4, 11-Hamam Street

Property of Mediha Ozbek. No exact information about the building year,
presumably between 1900-1915. Built by Greek craftsmen. . (See Appendix A31 for
more information.)

4.4.1. Photographs of 11-Hamam Street

Figure 97: Front-Left View of Figure 98: An exterior view of

11-Hamam Street 11-Hamam Street

Figure 99: An exterior view of Figure 100: Left view of

11-Hamam Street 11-Hamam Street
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Figure 101: Rear view of Figure 102: Chimney of

11-Hamam Street 11-Hamam Street

Figure 103: Cornice detail from Figure 104: Ground floor window

11-Hamam Street of 11-Hamam Street
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Figure 105: Ground floor Figure 106: Hearth of 11-Hamam
window of 11-Hamam Street Street

Figure 107: A built- in Figure 108: Ground floor ceiling of 11-
cabinet in 11-Hamam Street Hamam Street



Figure 109: Staircase of Figure 110: Staircase of 11-Hamam
11-Hamam Street Street

Figure 111: Slab detail from 11-Hamam Figure 112: Detail from handrail

Street in 11-Hamam Street
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Figure 113: Ceiling of the first floor in Figure 114: Ceiling detail from the first

11-Hamam Street floor in 11-Hamam Street

Figure 115: An interior view from the first floor of 11-Hamam Street
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4.4.2. Technical Drawings of 11-Hamam Street
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45. 19-Hamam Street

The current owner is Séhret Birol (Born in Greek island Cos, 1920); her husband
has bought the house presumably between 1930 and 1940, from his uncle Ali
Nalbantoglu. She says “Even Ahmet Amca (the attendant of the house) didn’t know by
whom and when the house has been built. He only says that the house has been used for
school for Greek children.” (See Appendix A33 for more information.)

4.5.1. Photographs of 19-Hamam Street

Figure 124: Front-Left view Figure 125: Left view of 19-Hamam
of 19-Hamam Street Street

Figure 126: An exterior view of Figure 127: Window frame, cornice and

19-Hamam Street capital detail from 19-Hamam Street
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Figure 128: Main door of Figure 129: Staircase of

19-Hamam Street 19-Hamam Street

Figure 130: Ceiling of ground floor of Figure 131: Floor finishing in the

19-Hamam Street entrance of 19-Hamam Street

Figure 132: A built-in cabinet in the
ground floor of 19-Hamam Street

Figure 133: Interior door in the ground
floor of 19-Hamam Street
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Figure 134: Handrail detail from Figure 135: Floor finishing of the first
19-Hamam Street floor of 19-Hamam Street

Figure 136: Ceiling of the first floor of 19-Hamam Street
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4.5.2. Technical Drawings of 19-Hamam Street
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Figure 137: Front Elevation of 19-Hamam Street Scale: 1/75
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4.6. 1-Artemis Street
Property of Galip Birol. The house has been built between 1935 and 1940, by the
grandfather of Galip Birol. The craftsmen were Turkish. (See Appendix A25 for more

information.)

4.6.1. Photographs of 1-Artemis Street

T

AR

J R Wy

Figure 145: Front view of Figure 146: Front-Right view of
1-Artemis Street 1-Artemis Street

Figure 147: Right view of Figure 148: Rear view of
1-Artemis Street 1-Artemis Street
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Figure 149: Staircase of Figure 150: The floor finishing in the entrance of
1-Artemis Street 1-Artemis Street

Figure 151: An interior view fromthe ~ Figure 152: Floor finishing of the ground

ground floor of 1-Artemis Street floor of 1-Artemis Street

Figure 153: Detail of the slab from Figure 154: View of staircase from the

1-Artemis Street first floor in 1-Artemis Street
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Figure 155: Floor finishing of the first floor of 1-Artemis Street

Figure 156: An interior view of the first floor of 1-Artemis Street
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4.6.2. Technical Drawings of 19-Hamam Street

Figure 157: Front Elevation of 1-Artemis Street Scale: 1/75
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Figure 158: Left Elevation of 1-Artemis Street Scale: 1/75
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4.7. Dimensions Table

Table 3: Dimensions

39-Tiirkkuyusu 11-Hamam 19-Hamam 01-Artemis
Size 1200x550 1005x500 1237x523 1116x498
Ceiling Height

305 325 303 288
(Ground Floor)
Ceiling Height

347 335 324 314

(First Floor)
Window Size-Height From
150x80-78 138x90-72 164x85-77  144x80-68
Floor (Ground Floor)
Window Size-Height From
Floor (First Floor)
Main Door Size 230x104 210x100 194x122 228x100

Interior Door Size

150x80-78 146x100-74  175x93-80  144x80-72

201x80 197x89 214x96 210x76

(Ground Floor)
Interior Door Size

] 201x90 197x90 214x96 210x76
(First Floor)
Stair Dimensions

) 25-22/12 20-25/16 23-25/14 22-30/15
(Rise-Tread/Steps)
Exterior Wall Thickness 60 60 60 67
Interior Wall Thickness 15 15 20 28
Slab Thickness 12 12 22 12

4.8. Description of Four Room Houses

This description is arranged by the information obtained by the interviews of the
users of four room houses and representing the daily life in the earlier years of the four
room houses. The name, birth place and year of the interviewees are given in the
Appendix B.

“Four Room House” is a local terminology in Bodrum and is also descriptive for
the usage of these houses.

A typical four room house in Bodrum is two storey, has both symmetric plans

and facades in general. Almost all of the four room houses are facing the south direction.
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There are generally eight windows on the facade, four in the ground and four in the first
floor. The roof is pitched with Marseille tiles, and there’s a balcony on the main door.

There are generally four rooms, two in both floors. The sizes of the rooms are
almost the same. Staircase is in the middle, facing the entrance, generally beginning from
the left side, sloping towards right.

The room in the right side, according to entrance, is used as a kitchen. There’s a
hearth in one side of this room, and on one or two sides of the hearth, there are built in
closets for daily cooking materials like, salt, spices, coffee, olive oil etc. The materials
like rice, noodles, beans, peas etc. are stored in bags made of cloth and hung on the wall.
The food for breakfast and the leftovers of the last meal are stored in another cabinet
called “tel dolap” (wired cabinet). This cabinet is hung to the ceiling to avoid contact of
the vermin and mice. The utensils are stored on the shelves on the walls. The meals are
eaten on the ground, and large trays are used as tables.

There is a coach in at least one side of the kitchen, according to the location of
the hearth. This room may also be used for daily life and to host neighbors for ordinarily
visits.

There’s no faucet in the interior. The water is provided from the wells in the
courtyard.

The other room in the ground floor (left side) is used for daily life. There are
sofas in various amounts in different sides of the room according to the households wish.
This room may also be used for dining too. There may be one or two built in closets
inside of the walls for utensils.

The space under the staircase is used for bathroom. In some houses, this space
develops and extends out from the house in years, and becomes a larger and more
comfortable bathroom. In some houses, bathrooms are located in the outhouses. These
outhouses are also used for washing the dishes and clothes.

In the first floor, the area between the rooms is used for access to the balcony and
in some houses there are storage units called “yiikliik” in these areas. In some rare houses,
there may be an extra yiikliik, on the space over the staircase.

The functions of the rooms in the first floor vary according to the size and social
activities of the family.

The room on the right side is the most decorated area of the house and is
generally used for hosting. There are sofas called “maket” in different sizes and in

different locations and amounts, again according to the users wish. There are embroidered

80



coverings on the sofas. Hard cushions called “kitik” which are filled with straws are used
for leaning.

Except for the sofas, there may be wooden chairs in this room too. Some small
carpets or cushions filled with cottons are used for mattresses on these chairs. Between
the sofas and chairs, there may be some small coffee tables.

The built in cabinets in this room is used for high quality coffee and teacups and
other utensils for the guests.

The window and cabinet frames, the joints of the walls and ceilings are
ornamented in this room. These ornaments vary from Islamic art to neoclassic in the
style, and the materials are generally wood and plaster.

The ceremonies after birth, circumcisions, mevliits (religious ceremonies) and
welcoming the men from military services, are all taking place in this room.

In case of necessity, this room may also be used for bedroom for the guests with
higher prominence. In years, this room may become the bedroom for the elder, or the
growing up children, according to the shape of the family.

The other room (in the left side) in the first floor is main bedroom of the house.
Generally there are no beds, and large cushions laid on the floor are used for sleeping.
Large built in wardrobes, and cabinets on the walls in different sizes are used for the
clothes, cushions, puffs, pillows etc.

The exterior walls of the houses are made of stone and generally 60 cm thick. The
partitions between the rooms are adobe. The ceiling height varies between the floors and
is more than 300 cm. The slab thickness varies according to the timber and the pavement,
but generally not thicker than 12 cm.

In the exterior, the cornices, the frames of windows and balcony doors are
decorated with neoclassic ornamentations, and there are pilaster columns on the sides of
the facade, in the earlier examples of four room houses. These ornamentations are
generally in Doric order and they repeat in the street side. Depending on the owner’s
wealth, the other sides of the house may have ornamentations too.

As a necessity of Islamic culture, the toilet is not in the house, and is located as

far as possible away from the house.
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4.9. A Typological Comparison of Four Room Houses

According to Cengiz Bektas, in a new construction in Bodrum, the style of the
house was determined by the users wish. This means that, whatever the house style is, the
construction techniques and the materials are the same. The four room houses were also
built by using the same techniques and materials. With this feature, the four room houses
state a similarity with the other house styles in Bodrum.

However, the four room houses have no similarity with the musandira and kule
style houses in terms of general views, fagades, the amounts and locations of openings,
plan organizations and user profiles. These simple looking houses are generally preferred
by the people who deal with agriculture and livestock and containing a barn within.

With consideration of Cengiz Bektas’s typology, many houses with completely
different identities are classified as Sakiz Style. It is so much questionable that, the
houses with no common specifications in terms of fagades, plans and general views are
classified as the same type. Besides, many of the so called sakiz style houses are not
qualified so by the traditional local terminology of the vicinage. The evident dissimilarity
of the sakiz style houses, and the houses in Chios Island (The Greek name of Sakiz
Island), is another situation to be discussed.

The samples of Sakiz style houses in Bektas’s book have similarities with the
four room houses in the aspects of plan organizations and facades. Yet, important
variances are present between these two styles. “In some sakiz style houses, there’s no
middle part for entrance, instead, one of the rooms is used for this purpose and the
staircase is in this room too.” (Bektas, 96) But there’s no differentiation in plan
organizations among the four room houses. The staircase and the entrance are always in
the middle in these houses without any exception.

The four room houses also vary with the sakiz houses with their monumental
views which has strongly determined contours with the pilaster columns, attractive
neoclassic ornamentations, the spacious ceiling clearances that exceed 3 meters in both
floors, and their pitched roofs with Marseille tiles. With their pretentious outlooks that
signify vanity and glory, the four room houses are the symbols of wealth and prosperity.

In Aegean coasts both in Tiirkiye and Greece, and in Dodecanese islands, there
are lots of similar houses with the four room houses, whether or not they are called with

the same typological name. But they have different specifications in the detail.
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In Bodrum, these houses are so much alike with each other, and having the same
characteristics as if they were all built by the same craftsmen. There are no pediments, no
eaves, and no colonages like the houses in other towns in the region. Except for the
entrances of a couple of houses, there are no arches in the fagades. Every single four
room house that has been built before 1925 is neoclassic ornamented. After 1925, with
the migration of the Greek craftsmen, the neoclassic ornamentation technique is no longer
available, and from that year on, Turkish craftsmen have built the four room houses with
more simple exterior views. However, they obeyed the same rules in the amounts and
locations of the openings, dimensions, proportions, lay out plans, the roofs and general
views. In some houses the amounts of the windows may be less, and the dimensions are
smaller because of the small sizes of the land. With these exceptions, there’s no variation
among the four room houses in terms of locations of the general characteristics.

When examining the four room houses in the context of the Turkish Houses
Typology, which is determined by Sedad Hakki Eldem, they may be classified as houses
without sofa. Onder Kiiciikerman states that the houses without sofa are generally
observed in the hot regions and this situation is relevant with the four room houses.

The classification of Bodrum house styles as the houses without sofa is also
signified by Metin Sézen- Cengiz Eruzun. But in their statement, none of the typological
styles (musandira, kule, sakiz) are pointed specifically, instead they are discussed as a

whole, as “Bodrum Houses”.
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CHAPTER 5

CONCLUSIONS

5.1. Proposition and Classification of Four Room Houses as a New Style

All the interviewed owners of the earliest four room houses in Bodrum, (see
3.21.,3.22.,323.,3.24.,325.,3.26.,3.2.7.,43.1.,4.4.1. and 4.5.1.) are in agreement
that, these houses belonged to Turkish families from the very beginning though they had
been built by the Greek craftsmen. The families were wealthy tradesmen of the town at
the time and the houses were not located at the Christian minorities’ district of the town.
The exteriors of these houses are all ornamented with some neoclassical window and door
frames, cornices, columns and capitals. The same style of ornamentation is also used in
the interiors. For this reason, these houses could also be classified as samples of
neoclassic fashion.

In the houses that have been built after 1925 (see 3.2.9., 3.2.10., 3.2.11,, 3.2.13,
and 4.6.) the neoclassic influence is not observed, on the contrary of the other Turkish
towns, (for example Ankara, Burdur, and Isparta) that, neoclassical houses have been
built after even 1940s. Although the plan organizations, general views, window and door
proportions are completely similar with the earlier ones, these houses could be separated
from them with their simple exterior and interior views.

The sudden disappearance of neoclassic fashion from Bodrum may be explained
by the migration of the Greek craftsmen, with the 1925 population exchange between
Tiirkiye and Greece. However this idea is not supported by some statistical data, since
there is not much information about the exact building years of the four room houses of
Bodrum.

As a result, it is possible to classify the four room houses of Bodrum into two and

propose them as a new style in architectural literature of Bodrum as:
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a-  The four room houses of Bodrum before 1925

b-  The four room houses of Bodrum after 1925
or

a- The neoclassic four room houses of Bodrum

b-  The simple four room houses of Bodrum.

5.2.  The New Building Styles and Regulations in Bodrum

As mentioned in earlier chapters, the overall view of Bodrum in the first half of
20th century is different than present. Most of the houses have been made of stone and
partly adobe, and have had pitched roofs with Marseille tiles, until late 50’s and early
60’s. But with the increase of the use of reinforced concrete, the general view has started
to change slowly.

By the limit of variety in the materials, colors and proportions of the openings in
the buildings, and sensitively applied regulations in the past, Bodrum’s general view has

become a homogeneous and unique one, which is very difficult to achieve.

Figure 165: Bodrum’s view in the present day (2010)
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The buildings which are made very recently in different locations in Bodrum are
the products of the increase in the variety of materials and the search of different tastes in
architecture. Almost none of the new buildings have nothing in common with the
classical lime washed buildings of Bodrum with blue window frames.

The new trends in architecture in Bodrum, don’t provide a unity in terms of
materials, colors, and proportions, thus it is not difficult to tell that, in the upcoming

decades, Bodrum’s general view will again be changing.

Figure 166: Contemporary constructions Figure 167: Contemporary constructions

in Bodrum in Bodrum

Figure 168: Contemporary constructions  Figure 169: Contemporary constructions

in Bodrum in Bodrum
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Figure 170: Contemporary constructions

in Bodrum

Figure 171: Contemporary

constructions in Bodrum
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YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi karni yarik plan tipi, zemin +1 kat, aviulu yapt, kiremit catili.
X ]IV X X[ e X YOK
KORUMA TASIYICI DIS UsT I~ SUSLEME
ORTA I [ IgYAPI [X| RUTUBET 1IZIVAR
DURUMU FENG YAPI YAPI YAPI ELEMANLARI AR
VAZIYET PLANI:

FOTOGI RAF:

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI:

|

BAKIMINDAN SORUMLU OLMAS| GEREKEN KURULUS:

YAPILAN ONARIMLAR: Déseme kaplamasi yenilenmis.

AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER [ X | | | X

v

lsie
h-{g.

h—

;

Cmaron

ORIINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KRES

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARI

HAZIRLAYANLAR: Sadettin GUNDUZ Y. Sehir Plancisi-Mimar
Hiiseyin KULU Y. Mih.-Mimar Sehir Plancist
Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danismani)

YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mudir.
RAPOR X 2 i o
FOTOGRAF X KURUL QNAYI NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJES] o
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .1.1200...
KIIDINl KADADI ADI

A7




AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.VKE.) ENVANTER NO: 217

TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUG(

; " MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILCESI: BODRUM NEYZEN TEVFIK GADDES| O
DERECESI | CEVREYE AYKIRI

SOKAK VE KAPI NO: KADASTRO

l& 14. PAFTA:31L3B ADA: 1781262 PARSEL:125

ADI: o YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:

GENEL TANIM: Rum mimarisi karni yarik plan semali, zemin +1 kat, aviulu yapi.

DURUMU ORTA API YAPI |1 yap| ELEMANLARI
VAZIYET PLANI: FOTOGRAF:

KORUMA | X 'Y':i tasvicl P4 pig [X] ger X AR X1 susteme X

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI: ‘ BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR:

AYRINTILI TANIM: TEKNIK SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER | X [ X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

HAZIRLAYANLAR: Saadefiin GUNDUZ Y.Sehir Plancisi-Mimar
Hiseyin KULU Y.Mih.-Mimar $Sehir Plancis
Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigmani)

YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Midiir.
RAPOR X i X e 0
FOTOGRAF X KURUL QNAYI NO: Mugla K.T.V.K.K’' nin 10.06.2003 glin ve 2434 sayili
ROLOVE PROJESI karan ekidir.
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200...
KURUL KARARLARI




AVRUPA KONSEYi | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 253
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
A . MAHALLE, KOY veya MEVKIl:
JLi: MUGLA ILGESI: BODRUM NEYZEN TEVFIK GADDESI KORUMA | GEVRESEL
DERECES! | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 108. PAFTA: 31L2C ADA: 59 PARSEL: 97
ADI: po— YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum Mimarisi, zemin +1 kat, silmeleri dikkat gekiyor.
X [TYi X X X X 2 3 X | YOK
KORUMA TASIVICI = DI | UST [~ H— SUSLEME —
ORTA || [ | leyapi | ] | | RUTUBET IZI VAR
DURUMU EENE YAPI YAPI YAPI ELEMANLARI AT
VAZIYET PLANI: FOTOGRAF: _

Skt

RO 2

20/

P

AMart

vik Caddesi

H

r..
L

Neyzen Te

i, _, ey
- U & ‘ OLGEK: 1/1000

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Dégeme kaplamasi yenilenmis.

AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER [ X | X | | X

oo

- [t P

ORMJINAL KULLANIMI: KONUT

sl [ | P BUGUNKU KULLANIMI: SEYAHAT ACENTASI
oo B
- - ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
HAZIRLAYANLAR: Sadettin GUNDUZ Y. $ehir Plancisi-Mimar
ki R ; Huseyin KULU Y. Muih.-Mimar $ehir Plancisi
eve e R S Yrd. Dog. Dr. Ibrahim BAKIR Y. Mimar (S.0 Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU

Erdal KORKMAZ Muddir.

RAPOR X R ! 5

FOTOGRAF X KURUL (_)NAYI NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve 2434 sayili
karart ekidir.

ROLOVE PROJESI X

RESTORASYON PROJESI

HARITA X

KROKI X

KITABE

VAKFIYE
REVIZYON: .1.1200...
KIIRIII KARARI ARI

A9



AVRUPA KONSEY] | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 254
ANIT ——
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
- 1 MAHALLE, KOY veya MEVKII:
LI: MUGLA ILGESI: BODRUM NEYZEN TEVFIK GADDES] KORUMA | GEVRESEL X
DERECESI | CEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Menekse Sok. No: 3. PAFTA: 31L.2C ADA: 59 PARSEL: 89
ADI: —_— YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEM]
YAPIM TARIHI: KITABE: VAKFIYE:

GENEL TANIM: Rum Mimarisi, karni yarik planli, zemin +1 kat, silmeleri var, kirma catili, balkonu bulunuyor, aviulu yapi.

X X X[ - X XTI o
KORUMA TASIYICI DIS usT X1 susLeme
DURUMU ggNT: YAPI :1 YAPI 1 YAPI IgYAPI ELEMANLARI RUTURET
VAZIVET PLANE: FOTOGRAE.

OLCEK: 1/1000

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI:
Huseyin Cait KARAKAYA

BAKIMINDAN SORUMLU OLMAS| GEREKEN KURULUS:
Huseyin Cait KARAKAYA

YAPILAN ONARIMLAR: Dégeme kaplamasi yenilenmis.

AYRINTILI TANIM:

TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER ["X | X J | X

ORIJINAL KULLANIMI; KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

it | HAZIRLAYANLAR: Sadettin GUNDUZ Y. Sehir Plancisi-Mimar

Hiseyin KULU Y. Miih.-Mimar Sehir Plancisi
i ST Ml Lo Yrd. [))log Dr. Ibrahim BAKIR Y$M|mar (S.U Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mudiir.
RAPOR X i
FOTOGRAF X KURUL ONAYI NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJESI I ik
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .1.1200...
KURUL KARARLARI

Al10



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 257
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
-~ ] MAHALLE, KOY veya MEVKIl:
ILl: MUGLA ILCESI: BODRUM NEYZEN TEVFIK GADDES KORUMA | GEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 62. PAFTA: 31L2C ADA: 59 PARSEL: 79
ADI: o YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHi: KITABE: VAKFIYE:
GENEL TANIM: Rum Mimarisi, zemin +1 kat, avlulu yapi, seytan bacalari var.
X [Ivi X % " % " X | YOK
KORUMA TASIYICI DIS | UsT - SUSLEME =
ORTA ] IcYAPI [ RUTUBET IZIVAR
DURUMU CENA YAPI YAPI YAPI ELEMANLARI SNEML]
VAZIYET PLANI: FOTOGRAF:

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBT: BAKIMINDAN SORUMLU OLMAST GEREKEN KURULUS:

YAPILAN ONARIMLAR:

AYRINTILI TANIVE: TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER ["X | X | | X

ORIJINAL KULLANIMI: KONUT

"l ; 1 oy L2 . BUGUNKU KULLANIMI: RESTORAN - BAR
L Ba - ;_ q Sl & L
Ll ] . & ONERILEN KULLANIMI: KONUT, PANSIYON
HAZIRLAYANLAR: Sadettin GUNDUZ Y. Sehir Plancisi-Mimar
Hiiseyin KULU Y. Miih.-Mimar Sehir Plancisi
22N AT PLAM TR UsTKAT PLAM Vol Yrd. Dog. Dr. |brahim BAKIR Y. Mimar (S.U Danigmant)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
RAPOR X s » =
FOTOGRAF X KURUL QNAYI NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJES] O e s
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .1.1200...
KURUL KARARLARI

All




AVRUPA KONSEYi | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E) ENVANTER NO: 268
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
— 2 MAHALLE, KOY veya MEVKII:
iLl: MUGLA ILGESI: BODRUM NEYZEN TEVFIK CADDESI KORUMA | SEVRESEL X
DERECES! | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 54. PAFTA: 31L2C ADA: 59 PARSEL: 46
ADI; — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum Mimarisi, karni yarik plan tipi, zemin +1 kat, aviulu, kiremit gatili.
X JIYI X - X N X | YOK
KORUMA TASIVICI 4 DIS = UST = | SUSLEME .
ORTA IGYAPI [ X RUTUBET iZI VAR
Y, — Y YA Eal —
DURUMU CENE API API Pl ELEMANLARI ENEML
VAZIYET PLANI: FOTOGRAF:

%,

OLCEK :1/1000

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

Kemal USLU Kemal USLU

YAPILAN ONARIMLAR: Dégeme kaplamas! yenilenmig.

AYRINTILI TANIM: B ‘ TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER | X ] X | | X

k!

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT — RESTORAN - BAR

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

HAZIRLAYANLAR: Sadettin GUNDUZ Y. $ehir Plancisi-Mimar
Hiseyin KULU Y. Miih.-Mimar Sehir Plancis
Yrd. Dog. Dr. Ibrahim BAKIR Y. Mimar (8.U Danigmani)

YAYIN DIZINI:
Rastlanmadi.

EKLER KONTROL EDEN:
MUGLA KULTOR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mudr.
EOA'};SZRAF X ! KURUL ONAYI NO: Mugla K.T.VKK'nin 10.06.2003 gtn ve 2434 sayil
ROLOVE PROJESI % e el
RESTORASYON PROJES
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 1/200...
KURUL KARARLARI

Al2




AVRUPA KONSEYIi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 269
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
: ; - MAHALLE, KOY veya MEVKIi:
ILI: MUGLA iLGESI:'BODRUM NEYZEN TEVFIK GADDES] KORUMA | GEVRESEL
DERECESI| | CEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 46. PAFTA: 31L2C ADA: 59 PARSEL: 146
ADI: KON YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum Mimarisi, karni yarik plan tipi, zemin +1 kat, aviulu, kiremit gatili.
X[V X XL X - X [YOK
KORUMA TASIYICI = DIS 1 UST | . t— SUSLEME |~
ORTA iICYAPI [X RUTUBET iZIVAR
[y — — L :
DURUMU = YAP YAPI YAPI ELEMANLARI ST
VAZIYET PLANI:

- ey
]

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI:

|

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

Hiiseyin NAYIR Huseyin NAYIR

YAPILAN ONARIMLAR: Dégeme kaplamasi ve sivalari yenilenmis.

AYRINTILI TANIM: TEKNIK | SU [ ELEKTRIK | ISITMA | KANALIZASYON
BILGILER [ X | X | | X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

{
: b Z8.
Mo f ‘~ 'f z{r“}
; e T ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
N P .
é o Wi 4 HAZIRLAYANLAR: Sadettin GUNDUZ Y. Sehir Plancisi-Mimar
ks o e i seeom Huseyin KULU Y. Mith.-Mimar Sehir Plancisi
i - e Yrd. Dog. Dr. |brahim BAKIR Y. Mimar (S.U Danigmant)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
RAPOR X % : o
FOTOGRAF X KURUL ONAYI NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJESI % | eramaldic
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 1/200...
KURUL KARARLARI

A1l3



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (DKVKE,) ENVANTER NO: 277
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MODURLUGU HARITANO:
ANITSAL
a— : MAHALLE, KOY veya MEVKIi:
ILI: MUGLA ILGESI: BODRUM TURGUTREIS CADDESI KoruMa | SEVRESEL i
DERECESI | CEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 21. PAFTA: 31L.2C ADA: 178/261 PARSEL: 1
ADI: . YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:

GENEL TANIM: Rum Mimarisi, zemin +1 kat, aviulu yapl, kiremit catili.

X [1vI X XTI X 0 X[YOK
KORUMA TASIYICI DIS UsT SUSLEME
ORTA icYAPI [X RUTUBET 1ZI VAR
DURUMU TN YAPI YAPI YAPI ELEMANLARI ENENL]
FOTOGRAF:
W R et e
e < -
-3
=X
|
i
__ ORNEK :1/1000
i el
GOZLEMLER: Yapisal durum saglam.
BUGUNKU SAHIBI: BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
YAPILAN ONARIMLAR: Déseme kaplamasi yenilenmis.
AYRINTILI TANIM: TEKNIK SU [ ELEKTRIK | ISITMA | KANALIZASYON
e BILGILER | X | X | | X

ORMJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

a0 e I ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

- ¥s= ) HAZIRLAYANLAR: Sadettin GUNDUZ Y. Sehir Plancisi-Mimar
s s Huseyin KULU Y. Miih.-Mimar Sehir Plancisi
Zat rie b MR TR Yrd. Dog. Dr. Ibrahim BAKIR Y. Mimar (S.U Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
RAPOR X - 3 -
FOTOGRAE X KURUL (_)NAYI NO: Mugla K.T.V.KK’ nin 10.06.2003 giin ve 2434 sayili
ROLGOVE PROJESI x| v el
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .1/200...
KURUL KARARLARI

Al4



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 283

ANIT

TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITANO:
ANITSAL
; A MAHALLE, KOY veya MEVKI:
L MUGLA ILGESI: BODRUM el e s L KORUMA | SEVRESEL X
DERECES| | GEVREYE AYKIRI

SOKAK VE KAPTNO: KADASTRO

No: 78. PAFTA: 31L2C ADA: 39 PARSEL: 25

ADI: —" YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:

GENEL TANIM: Rum mimarisi, zemin +1 kat.

X [V X X[ & X o X X [YOK
KORUMA TASIYICI DI +— UST —{ SUSLEME 4
ORTA IGYAPI [ X RUTUBET 1IZIVAR
DURUMU FENA YAPI |— YAPI — YAPI — 21 ELEMANLARI +— SNEML
VAZIYET PLANI: FOTOGRAF:

E

|-

TURGUT RE!S CADDESI

=gt

)

e i
- i
tdocuk i -
BAHGESI -
ORNEK : 1/1000
GOZLEMLER: Yapisal durumu saglam.
BUGUNKU SAHIBI: BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
Avni ACAR Avni ACAR
YAPILAN ONARIMLAR: Déseme kaplamasi yenilenmis, i¢ sivalari ve merdiven degistirilmis.
AYRINTILI TANIM: TEKNIK | su | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER X | X
ORIJINAL KULLANIMI: KONUT
BUGUNKU KULLANIMI: KONUT (BOS)
ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Hiseyin KULU Y.Muh.-Mimar Sehir Plancisi
Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmad. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Muddr.
RAFOR X KURUL ONAY! NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve 2434 sayil
FOTOGRAF X karari ekidir.
ROLOVE PROJESI X )
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: ././1200...
KURUL KARARLARI

Al5



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 297
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITAN;
ANITSAL
: g MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILGESI: BODRUM TURGUTREIS CADDESI KORUMA | CEVRESEL
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 2-3. PAFTA: 31L2C ADA: 71 PARSEL: 34
ADI: T YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi plan tipi, zemin +1 kat, avlulu, kiremit ¢atili yapi.
X IV X X 1 p X[ YOK
KORUMA TASIVICI =~ DI = UST | F— SUSLEME [~
ORTA X | IGYAPI RUTUBET IZIVAR
DURUM YAPI | — — A — l—
u FENA AP YAPI YAPI ELEMANLARI ENEVL]
VAZIYET PLANI: FOTOGRAF:

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Déseme kaplamas! yenilenmis, sivast yenilenmi

S.

AYRINTILI TANIM:

TEKNIK | SU | ELEKTRIK | ISITMA

| KANALIZASYON
BILGILER [ X | X | X

ORIJINAL KULLANIMI: KONUT

- pmmand - mmand BUGUNKU KULLANIMI: KONUT

= =
ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS TICARET
HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Huseyin KULU Y.Muh.-Mimar Sehir Plancisi

ZEMNKAT PR R OSTHAT PLAM Vit Yrd. Dog. Dr. |brahim BAKIR Y.Mimar (S.U. Danigmant)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU

Erdal KORKMAZ Muddr.

RAPOR X . " i
KURUL ONAY! NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili

FOTOGRAF X karari ekidir.

ROLOVE PROJESI X :

RESTORASYON PROJESI

HARITA X

KROKI X

KITABE

VAKFIYE
REVIZYON: .1.1200...
KURUL KARARLARI

Al6




AVRUPA KONSEY| | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 305
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITANG:
ANITSAL
- . MAHALLE, KOY veya MEVKIl:
iLl: MUGLA ILCESI: BODRUM TURGUTREIS CADDESI KORUMA | GEVRESEL x
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No:3. PAFTA: 31L.2C ADA: 67 PARSEL: 18
ADI: — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi tarzinda sakiz tipi, zemin +1 kat, avlulu, kiremit gatili.
X IV X X[ - L] m X YOK
KORUMA TASIYICI =4 DI$ [~ UsT SUSLEME -~
ORTA ICYAPI [ X RUTUBET 1ZI VAR
D — s A feceath
URUMU = YAPI YAPI YAPI ELEMANLARI ENEMT
VAZIYET PLANI: TOGRAF:

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI:

l BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Dégeme kaplamas! yenilenmis, merdiven degismis.

AYRINTILI TANIM: ) TEKNIK [ SU [ ELEKTRIK [ ISITMA | KANALIZASYON
N 7 BILGILER [ X | [ [ X
"4 - ORIJINAL KULLANIMI: KONUT
: . & -
i ) ¢ - ) ;
X Ll
F ke i ‘ = i BUGUNKU KULLANIMI: KONUT
N .0 IR S
»: m - i . ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
HAZIRLAYANLAR: Saadettin GUNDUZ Y.$ehir Plancisi-Mimar
: = Huseyin KULU Y.Mih.-Mimar $ehir Plancisi
L"""""""‘"‘ Tl ZMINIRAS #if==% | yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danismani)
YAYIN DIZINT: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Midir.
RAPOR X o s = .
FOTOGRAF X KURUL QNAYI NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve 2434 sayil
ROLOVE PROJESI x| caranekidi
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 1.1200...
KURUL KARARLARI

Al7



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KEE.) ENVANTER NO: 309
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
. . MAHALLE, KOY veya MEVKIl:
ILI: MUGLA ILGESI: BODRUM TURGUTREIS CADDESI KORUMA | GEVRESEL X
; DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No:10. PAFTA: 31L2C ADA: 68 PARSEL: 3
ADI: — YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, aviulu, kiremit gatili.
X [V X X[ o N X [YOK
KORUMA (== TASIYICI :‘ DI -4 UST l— SUSLEME =
ORTA ] IGYAPI [X || RUTUBET IZIVAR
DltJRUMU EENA YAPI YAPI YAPI ELEMANLARI SNEMLI
VAZIYET PLANI: FOTOGRAF:
| 94 3
: [7:"‘. 4
“r 8 RGUT REIS CADDES!I

OLGEK:1/1000

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

Turan ATILGAN Turan ATILGAN

YAPILAN ONARIMLAR: Dégeme kaplamast yenilenmig.

AYRINTILI TANIM: TEKNIK | SU_| ELEKTRIK | _ISITMA | KANALIZASYON
BILGILER [ X | X | [ X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: RESTORAN BAR

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

HAZIRLAYANLAR: Saadettin GUNDUZ Y.$ehir Plancisi-Mimar
Hiiseyin KULU Y.Miih.-Mimar Sehir Plancist
Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (8.U. Danigmani)

YAYIN DIZINT ERLER: KONTROL EDEN: .
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Madr.
Eé?ggRAF X KURUL ONAYI NO: Mugla KT.VKK'nin 10.06.2003 giin ve 2434 sa,
ROLOVE PROJES! A
RESTORASYON PROJES]
RARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 1/20¢
KURUL KARARLARI

Al8



AVRUPA KONSEYi | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 317
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
. i o MAHALLE, KOY veya MEVKII:
ILl: MUGLA ILGESI: BODRUM TORKKUYUSU CADDESI KORUMA | GEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No:74. PAFTA: 31L.2C ADA: 68 PARSEL: 69
ADI: — YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi karni yarik plan tipi, zemin +1 kat, avlulu, kiremit gatili.
X [V X X] X " X[ YOK
KORUMA TASIYICI =+ DI§ | UST | SUSLEME [ :
ORTA L | icYAPI [X]| || RUTUBET iZi VAR
DURUMU N YAPI YAPI YAPI ELEMANLARI ANEML
VAZIYET PLANI: FOTOGRAF:

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Dégeme kaplamasi yenilenmis.

AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK [ ISITMA | KANALIZASYON
BILGILER [ X | X | | X
& 5 A ORIJINAL KULLANIMI: KONUT
b »
rs Tr — ey
= Fe™ BUGUNKU KULLANIMI: KONUT
ey
sl LY o
- e T a4 ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
\‘ \ HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Hiiseyin KULU Y.Muh.-Mimar $ehir Plancisi
| zeuar e Vi ZserRae T Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigmant)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mudiir.
RAPOR X KURUL ONAY! NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayil
FOTOGRAE X C N : Mugla K.T.V.KK' nin 10.06. giin ve sayilt
karari ekidir.
ROLOVE PROJESI X
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200...
KURUL KARARLARI

A19



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 318
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
e . MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILGESI: BODRUM TURKKUYUSU CADDES! KORUMA | SEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No:60. PAFTA: 31L2C ADA: 68 PARSEL: 66
ADI: —_— YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi karni yarik plan tipi, zemin +1 kat, avlulu, kiremit gatili.
X [V X " " X [ YOK
KORUMA TASIYICI = DI = UST = F— SUSLEME =
ORTA L R iICYAPI [ X || RUTUBET IZIVAR
DURUMU T YAPI YAPI YAPI ELEMANLARI SNEML]
VAZIYET PLANI: FOTOGRAF:
_f,

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI: BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR:

AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA [ KANALIZASYON
BILGILER [ X | X | | X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

Wi b IMNRATRN
HAZIRLAYANLAR: Saadettin GUNDUZ Y.$ehir Plancisi-Mimar
Hiiseyin KULU Y.Miih.-Mimar Sehir Plancisi
Yrd. Dog. Dr. lbrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmad. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Muidiir.
RAPOR X e — i -
KURUL ONAYI NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili
FOTOGRAF X karar ekidir.
ROLOVE PROJESI X )
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .[/200...
KURUL KARARLARI

A20




AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 323
TURKIYE KOLTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
. 0 MAHALLE, KOY veya MEVKIi:
iLl: MUGLA ILGESi: BODRUM TURKKUYUSU CABDESI KORUMA | SEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 30. PAFTA: 31L2C ADA: 68 PARSEL: 35
ADE: — YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, avlulu yapi, kiremit catili.
X [T X X - n X [ YOK
KORUMA TASIYICI =4 DI — UST ; I SUSLEME [~
ORTA | L] ICYAPI [ X | || RUTUBET iZI VAR
DURUMU T YAPI YAPI YAPI ELEMANLARI SNEMLT
VAZIYET PLANI: FOTOGRAF:
* .

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

Ahmet KARACA Ahmet KARACA

YAPILAN ONARIMLAR:

AYRINTILI TANIM: . TEKNIK | SU | ELEKTRIK [ ISITMA | KANALIZASYON
] - i BILGILER | X | X | [ X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Hiiseyin KULU Y.Miih.-Mimar $ehir Plancisi

mosrouns Eleimieit, TN i Yrd. Dog. Dr. brahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZIN: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mdir.
Eé?ggRAF § KURUL ONAYI NO: Mugla K.T.V.K K’ nin 10.06.2003 giin ve 2434 sayil
ROLOVE PROJESI x| karanekid:
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 1.1200...
KURUL KARARLARI

A2l




AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 324
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGO HARITA NO:
ANITSAL
; ’ MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILCESI: BODRUM TURKKUYUSU CADDESI KORUMA | CEVRESEL X
DERECES| | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 51. PAFTA: 31L.2C ADA: 178/262 PARSEL: 197
ADI: - YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, avlulu yap, kiremit catili.
X Yl X X X o X [YOK
KORUMA TASIYICI = DIS [~ UST | | SUSLEME [
ORTA || | ICYAPI [ X] || RUTUBET iZIVAR
DURUMU T YAPI YAPI YAPI ELEMANLARI SNEMLI
VAZIYET PLANI: TOGRAF:
‘ T,\ g -~
7 {
OLGEK : 11000
GOZLEMLER: Yapisal durumu saglam.
BUGUNKU SAHIBI: | } BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
Habibe SOYKAN Habibe SOYKAN
YAPILAN ONARIMLAR:
AYRINTILI TANIM: TEKNIK [ SU_[ ELEKTRIK | ISITMA | KANALIZASYON
- 3 - BILGILER [ X | X | [ X
- e I | ORIJINAL KULLANIMI: KONUT
i i n = LN Vv % o
L Tl Mehor BUGUNKU KULLANIMI: KONUT
- 3] = |
- i Tl | ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Hiiseyin KULU Y.Mith.-Mimar S$ehir Plancisi
ZEMN AT PN [Er— 1 KAT PLANL R Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidir.
RAROR X | KURUL ONAYI NO: Mugla K.T.V.KK nin 1 iin ve 2434 sayil
FOTOGRAF X : ULk'dNr O: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve say!
ROLOVE PROJESI X argriear,
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200...
KURUL KARARLARI

A22



AVRUPA KONSEYi | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 329
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITANO:
ANITSAL
. b MAHALLE, KOY veya MEVKIl:
Li: MUGLA ILGESI: BODRUM TURKKUYUSU CADDESI KORUMA GEVRESEL
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Zski Hikiimet Sok. No:82, | PAFTA: 31L.2C ADA: 178/262 PARSEL: 77
ADI: o YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
SENEL TANIM: Rum mimarisi, zemin +1 kat, avlulu yapi, kiremit gatil.
X [Vl X X[ - X [YOK
KORUMA TASIYICI = DI$ usT SUSLEME -
ORTA IgYAPI | X RUTUBET iZI VAR
Ul Pl — YAPI |— —
DURUMU EENA YAPI YAPI ELEMANLARI ENEMLI
FOTOGRAF:

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI: |

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR:
AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
s 2 S BILGILER X_| X | | X
s ORIJINAL KULLANIMI: KONUT
/ b s‘_’?__ BUGUNKU KULLANIMI: KONUT
i " o’ . / ONERILEN KULLANIMI: KONUT, PANSIYON
L /] i ‘/
F i HAZIRLAYANLAR: Saadettin GUNDUZ Y.$ehir Plancisi-Mimar
el £ ¥ Hiiseyin KULU Y.Miih.-Mimar Sehir Plancist
EE R teldet  ZEMNIATRNG Iekolwan ] Yrd. Dog. Dr. ibrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Muddr.
RAPOR X o ; .
FOTOGRAE X KURUL ONAYI NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 say!
ROLOVE PROJES] - i
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200..
KURUL KARARLARI

A23



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 330
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
= " MAHALLE, KOY veya MEVKII:
ILi: MUGLA ILGESI: BODRUM TURKKUYUSU CADDESI KORUMA | SEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Eski Hukimet Sok. No:54. | PAFTA: 31L2C ADA: 178/262 PARSEL: 83
ADI: — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, avlulu yapi, kiremit gatili.
X [ivi X ” > X]YOK
KORUMA TASIYICI F={ DI = UST [~ —{ SUSLEME (=
ORTA | ] ICYAPI [ X || RUTUBET IZIVAR
DURUMU ENA YAPI YAPI YAPI ELEMANLARI BRERL]
VAZIYET PLANI: TOGRAF:
—_— { 1 3
: ;;:.’gjf “Hy
I
R et
- s
e
OLGEK:1/1500

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI: ‘

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Dégeme kaplamasi yenilenmis.

AYRINTILI TANIM:

- ) "
L §

TEKNIK | SU [ ELEKTRIK | ISITMA [ KANALIZASYON

BILGILER | X | X i | X

ORIJINAL KULLANIMI: KONUT

e a o - w = i
. B0 7 ol BUGUNKU KULLANIMI: KONUT
™ “of i T
- . ; ONERILEN KULLANIMI: KONUT, PANSIYON
L S SR | : HAZIRLAYANLAR: Saadettin GUNDUZ Y.$ehir Plancisi-Mimar
: Vel Lo 2w Hiseyin KULU Y.Miih.-Mimar Sehir Plancis
ZEMIN KAT PLANS tdrmelt 0ST KAT PLANL v bl Yrd. Dog. Dr. ibrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINi: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
o X___| KURUL ONAYI NO: Mu§ ’ i
: Mugla K.T.V.K.K’ nin 10.06.2003 gtin ve 2434 sayili
FOTOGRAF X karari ekidir.
ROLOVE PROJEST X :
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200...
KURUL KARARLARI

A24




AVRUPA KONSEY| |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 336
TURKIYE KOLTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
. " MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILCESI: BODRUM CEVAT SAKIR CADDESI KORUMA | GEVRESEL X
DERECES| | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No:1. PAFTA: 31L.2C ADA: 182 PARSEL: 45
ADI: i YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, avlulu yapi, kiremit gatili.
X [Ivi X X X ” X[ YOK
KORUMA TASIYICI = DIS = UST = - SUSLEME
ORTA L IGYAPI [ X| || RUTUBET [ZIVAR
DURUMU =5 YAPI YAPI YAPI ELEMANLARI SNEML]
VAZIYET PLANI: TOGRAF:
f' 3 3- o
S s 1
: o 0 !
GOZLEMLER: Yapisal durumu saglam.
BUGUNKU SAHIBI: J BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
YAPILAN ONARIMLAR:
AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER [ X | X | [ X
ORIJINAL KULLANIMI: KONUT
4‘ e o‘ -
< \ 4" b BUGUNKU KULLANIMI: KONUT (BOS)
N = N
—~e- ¥ - -9
%t % L 4 ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
- & L%
ek - & e HAZIRLAYANLAR: Saadettin GUNDUZ Y.$ehir Plancisi-Mimar
= = Huiseyin KULU Y.Miih.-Mimar $ehir Plancisi !
Tokd T e bdomett 05T RATRLRG wde Yrd. Dog. Dr. ibrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
) Erdal KORKMAZ Mudiir.
RAPOR X e ; "
FOTOGRAF X KURUL ONAY! NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJESI x| etari ek,
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200...
KURUL KARARLARI

A25



AVRUPA KONSEYI |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.KV.KE.) ENVANTER NO: 341
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITANO:;
ANITSAL
: ; MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILCESI: BODRUM CEVAT SAKIR CABDESI KORUMA | GEVRESEL X
DERECES| | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Cukurbahge Sok. No: 29. PAFTA: 31L2C ADA: 182 PARSEL: 31
ADI: — YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, avlulu yapi, kiremit gatili.
X [V X x| X : X [ YOK
KORUMA TASlYICI F2H  DIS UsT SUSLEME  |—]
ORTA | [ IgYAPI [ X| || RUTUBET iZIVAR
DURUMU = YAPI YAPI YAPI ELEMANLARI SNEMLT
VAZIYET PLANI:
]
|
=

|

e

=
. |

—
OLCEK : 111500

GOZLEMLER:

BUGUNKU SAHIBI: |

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Dégeme kaplamasi yenilenmis.

AYRINTILI TANIM:
!

i me = s

l = F-”‘—

l--:’-} ; _

TEKNIK SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER [ X | X | X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON

| GEVAT SAKIR CADDES!
| HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
e e Huseyin KULU Y.Miih.-Mimar Sehir Plancist
2084 KAT PN hdets  OSTKATRAN e Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigmant)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
RAPOR A KURUL ONAY! NO: Mugl KK u
FOTOGRAE X ON : Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJES] x| ek
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: /.1200...
KURUL KARARLARI

A26




AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 342
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
. % MAHALLE, KOY veya MEVKII:
JLI: MUGLA ILGESI: BODRUM CEVAT SAKIR CADDESI KORUNE GEVRESEL X
DERECES! | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Cukurbahge Sok. No: 43. PAFTA: 31L2C ADA: 182 PARSEL: 24
ADI: — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, aviulu yapi, kiremit gatili.
X IV X x| X . X [ YOK
KORUMA TASIYICI DIS usT l—{ SUSLEME
ORTA igyAPl [ X || RUTUBET [ZIVAR
DURUMU EHA YAPI YAPI YAPI ELEMANLARI SNENL]
VAZIYET PLANI: FOTOGRAF:
f
{
J=
At p
{ ;,l e
nrJ 7 |

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI:

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

YAPILAN ONARIMLAR: Dégeme kaplamas! yenilenmis.

AYRINTILI TANIM:

TEKNIK | SU | KANALIZASYON

ELEKTRIK | _ISITMA |
X | [

BILGILER | X | X

ORIJINAL KULLANIMI: KONUT

f
[
| —
1 P Y ol
'i s w8 W 1 .} b=
! : BUGUNKU KULLANIMI: KONUT
| i=s ONERILEN KULLANIMI: KONUT, PANSIYON
1 \
| HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
1 ’ e Hiiseyin KULU Y.Miih.-Mimar $ehir Plancisi
i e tighesh Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmad. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidilr.
§S$SEMF § KURUL ONAYI NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve 2434 sayili
ROLOVE PROJESI - B e
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 1./200...
KURUL KARARLARI
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AVRUPA KONSEYIi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 386
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
: . s MAHALLE, KOY veya MEVKIl:
LI: MUGLA iLGESI: BODRUM TURGUTREIS CADDESI KORUMA | GEVRESEL X
DERECES! | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 136/1. PAFTA: 31L.2D ADA: 40 PARSEL: 55
ADI: — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
3ENEL TANIM: Rum mimarisi, zemin +1 katli, aviulu yapi, kiremit gati.
X [1Yi X X] X - X [ YOK
KORUMA TASIYICI F=H DIS = UST - — SUSLEME [—
ORTA | [ | lgyAaP [ X| || RUTUBET IZIVAR
DURUMU B YAPI YAPI YAPI ELEMANLARI SNEMLI
VAZIYET PLANI: . FOTOGRAF:
- ¢ el - Sy g
[ 0\ =50
}s Lo T L
& 1 adumm 2% L . (,. o
= 0 B

B ot T T eicekATToo0

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI: |

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

Hiillya Esen ERBIL Hillya Esen ERBIL
YAPILAN ONARIMLAR: Dégeme kaplamas! yenilenmis.
AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA [ KANALIZASYON
o —— BILGILER | X | X | [ X
e o =l
! % = .: e ol ORIJINAL KULLANIMI: KONUT
T e - - =
5 | BUGUNKU KULLANIMI: BURO
2 s 2
i 38 ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
vt i e S
HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Hiiseyin KULU Y.Mh.-Mimar $ehir Plancis
Yrd. Dog. Dr. ibrahim BAKIR Y.Mimar (S.U. Danisman)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
RAPOR X e KK .
FOTOGRAF X ¥URULK%NAYI NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin ve 2434 sayli
ROLOVE PROJES! X Glafiee
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .1.1200...
KURUL KARARLARI
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AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.KV.KE.) ENVANTER NO: 409
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITANG:
ANITSAL
. 1 MAHALLE, KOY veya MEVKII:
ILI: MUGLA ILGESI: BODRUM TURGUTREIS CADDES KORUMA GEVRESEL X
DERECESI | CEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Eskicesme Sok. No: 4. PAFTA: 31L2D ADA: 10 PARSEL: 20
ADI: — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:

GENEL TANIM: Rum mimarisi, karni yarik plan, zemin +1 kali, aviulu yapi, kiremit catill.

KorumA  |-X g'LTA Tasiviet P4 ois X ost X i X sosteme  |X — IE?CAR

D P P

URUMU ORIA | Yapi YAPI YAPI ELEMANLARI |—| T
VAZIVET PLAN: TOGRAF

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI: ‘ BAKIMINDAN SORUMLU OLMAS| GEREKEN KURULUS:

Mefra GULTES Mefra GULTES

YAPILAN ONARIMLAR:

AYRINTILI TANIM: TEKNIK [ SU | ELEKTRIK | ISITMA | KANALIZASYON
R | | e BILGILER [ X | | I X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Huiseyin KULU Y.Mith.-Mimar Sehir Plancisi

A i Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigman)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mudiir.
RAPOR X . . -
KURUL ONAYI NO: Mugla K.T.V.K.K’ nin 10.06.2003 giin 2434 sayil
FOTOGRAF LS karari ekidir
ROLOVE PROJES]
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: £.1200...
KURUL KARARLARI
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AVRUPA KONSEYi | DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 416
TURKIYE KULTOR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
y : MAHALLE, KOY veya MEVKII:
Li: MUGLA ILCESI: BODRUM NEYZEN TEVFIK CADDES! KORUMA_ GEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Saray Sok. No: 8-10. PAFTA: 31L.2D ADA: 58 PARSEL: 64-68
ADI: — YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
SENEL TANIM: Rum mimarisi plan tipi, zemin +1 kat, aviulu yaps, kiremit catili.
X 1Yl X] & . X [ YOK
KORUMA TASIYICI = DI§ = UST [~ =~ SUSLEME —
ORTA | L ICYAPI [ X ]| || RUTUBET 1ZI VAR
DURUMU TENE YAPI YAPI YAPI ELEMANLARI SNEMLT
VAZIYET PLANI:

Evien

OLCEK:1/1000

30ZLEMLER: Yapisal durumu saglam.

3UGUNKU SAHIBI:

[ I BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:

{APILAN ONARIMLAR: Déseme kaplamasi yenilenmis.

AYRINTILI TANIM:

e

1
{

TEKNIK

ISITMA

BILGILER [ X | X

[ SU | ELEKTRIK {

| KANALIZASYON
[ X

ORIJINAL KULLANIMI: KONUT

sl ...
Vi 1 it BUGUNKU KULLANIMI: KONUT - PANSIYON
i \ =2 & ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS
x HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
N RAT AN iy UST kAT PLAN von | | Huseyin KULU Y.Mih.-Mimar Sehir Plancis
B Yrd. Dog. Dr. ibrahim BAKIR Y.Mimar (8.U. Danisman)
(AYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Muiddr.
RAEOR X___| KURUL ONAYI NO: Mug ' o
: Mugla K.T.V.K.K nin 10.06.2003 giin ve 2434 sayili
FOTOGRAF X karan ekidir
ROLOVE PROJESI
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: 11200...
KURUL KARARLARI
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AVRUPA KONSEYI |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.K.E.) ENVANTER NO: 427
TURKIYE KOLTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:
ANITSAL
A 3 MAHALLE, KOY veya MEVKIl:
ILI: MUGLA ILGESI: BODRUM HAMAM CADDESI KORUMA_ GEVRESEL X
DERECESI | CEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
No: 11. PAFTA: 31L2D ADA: 58 PARSEL: 36
ADI: P— YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi, zemin +1 kat, aviulu yapi, kiremit gati.
X [V X X[ & X " X YOK
KORUMA TASIYICI DIS usT — SUSLEME LS
ORTA icYAPl [ X RUTUBET iZIVAR
P (AT —
DURUMU ZENA YAPI YAPI YAPI ELEMANLARI SNEML
VAZIYET PLANE: FOTOGRAF: = ~

T

GOZLEMLER: Yapisal durumu saglam.

BUGUNKU SAHIBI: ‘
Adnan OZBEK

BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
Adnan OZBEK

YAPILAN ONARIMLAR:

AYRINTILI TANIM:

’1“‘"
‘Lnl‘ll‘__qi

TEKNIK SU | ELEKTRIK | ISITMA | KANALIZASYON
BILGILER x| X | [ X

ORIJINAL KULLANIMI: KONUT

BUGUNKU KULLANIMI: KONUT

ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET

HAZIRLAYANLAR: Saadettin GUNDUZ Y.Sehir Plancisi-Mimar
Hiiseyin KULU Y. Miih.-Mimar Sehir Plancist

b plionet;  LILIEN ek Yrd. Dog. Dr. Ibrahim BAKIR Y.Mimar (S.U. Danigman)
YAYIN DizINi: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Mdiir.
?é‘?ggRAF i KURUL QNAYI NO: Mugla K.T.V.KK nin 10.06.2003 giin ve 2434 say
ROLOVE PROJESI A e
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
[ REVIZYON: .1.1200.
KURUL KARARLARI

A3l



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 429
TURKIYE KULTUR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITANO:
ANITSAL
% 1 MAHALLE, KOY veya MEVKIi:
ILI: MUGLA ILGESI: BODRUM HAMAM GADDESI KORUMA | GEVRESEL X
b DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
1208 Sok No: 13. PAFTA: 31L2D ADA: 59 PARSEL: 109
ADI: _— YAPTIRAN: YAPAN: MIMARI CAGI: OSMANLI SON DONEMI
YAPIM TARIHi: KITABE: VAKFIYE:

GENEL TANIM: Rum mimarisi, zemin +1kat, aviulu yapi.

X [IVI X X < = X [YOK
KORUMA Tasivict 2 DI§ = O0ST l—{ SUSLEME [

ORTA IgYAPI [X RUTUBET [ [IZIVAR
DURUMU |—eia—  YAPI | — YAPI YAPI 12| ELEMANLARI |— SNE
VAZIYET PLANI: FOTOGRAF: R

OLCEK:1/1000 }

©

GOZLEMLER: Yapisal durum saglam.
BUGUNKU SAHIBT: | BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
Mehmet ULUTAS Mehmet ULUTAS
YAPILAN ONARIMLAR: Dégeme kaplamast yenilenmis.
AYRINTILI TANIM: TEKNIK | SU_| ELEKTRIK [ ISITMA | KANALIZASYON
BILGILER [ X | X [ | X
ORIJINAL KULLANIMI: KONUT
/ BUGUNKU KULLANIMI: KONUT
3 ONERILEN KULLANIMI: KONUT, PANSIYON
LTI s \ ___ HAZIRLAYANLAR: Sadettin GUNDUZ Y. Sehir Plancisi-Mimar
L L R . Gavie W Hiiseyin KULU Y. Miih.-Mimar Sehir Plancisi
—— I e e Yrd. Dog. Dr. Ibrahim BAKIR Y. Mimar (S.U Danismani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Midiir.
RAPOR X o
FOTOGRAF X KURUL ONAY! NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 say!'
ROLOVE PROJESI x|l
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: ./.1200.
KURUL KARARLARI

A32



AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 432

ANIT

TURKIYE KULTOR VARLIKLARI VE MUZELER GENEL MUDURLUGU HARITA NO:

ANITSAL
. i MAHALLE, KOY veya MEVKIl:
ILI: MUGLA ILGESI: BODRUM HAMAM CADDESI KORUMA CEVRESEL X

DERECES!| | CEVREYE AYKIRI

SOKAK VE KAPI NO: KADASTRO
No: 19. PAFTA: 31L.2D ADA: 58 PARSEL: 75
ADI: — YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Rum mimarisi plan tipi, zemin +1kat, aviulu yaps, kiremit gatili.
X IVl X X o X X X | YOK
KORUMA TASIYICI — DI$ UST =+ SUSLEME —
[_|ORTA ] o | leyapl [X] | RUTUBET [ |IZIVAR
DURUMU FENA YAPI YAPI YAPI ELEMANLARI BNEMLI
VAZIYET PLANI: TOGRAF: i
OLCEK:1/100C
3

GOZLEMLER: Yapisal durum saglam.

BUGUNKU SAHIBI: | BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
Séhret BIROL Séhret BIROL
YAPILAN ONARIMLAR: D8seme kaplamasi yenilenmis.
AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK [ ISITMA | KANALIZASYON
BILGILER X | X | X
= ORIJINAL KULLANIMI: KONUT
ﬁ:— i i r i
BUGUNKU KULLANIMI: KONUT
B o o - - C T am AR ‘.
8 a7 [\ Raabe \ ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
HAZIRLAYANLAR: Sadettin GONDUZ Y. Sehir Plancisi-Mimar
e S = T Hiiseyin KULU Y. Mih.-Mimar $ehir Plancisi
i i o Yrd. Dog. Dr. Ibrahim BAKIR Y. Mimar (S.U Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Miidiir.
RAROR X  Mugla K ' 2003 giin ve 2434 sayl
FOTOGRAF X ll((URULkiOdNAYI NO: Mugla K.T.V.K.K' nin 10.06.. giin ve sayil
ROLOVE PROJESI X arari exidir.
RESTORASYON PROJESI
HARITA X
KROKI X
| KITABE
VAKFIYE
REVIZYON: ./.1200...
KURUL KARARLARI
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AVRUPA KONSEYi |DOGAL VE KULTUREL VARLIKLARI KORUMA ENVANTERI (D.K.V.KE.) ENVANTER NO: 440
TURKIYE KOLTUR VARLIKLAR| VE MUZELER GENEL MUDURLUGO HARITA NO:
ANITSAL
. % MAHALLE, KOY veya MEVKIl:
iLi: MUGLA ILGESI: BODRUM NEYZEN TEVFIK CADDESI KORUMA CEVRESEL X
DERECESI | GEVREYE AYKIRI
SOKAK VE KAPI NO: KADASTRO
Davulcuali Sok. No: 10. PAFTA: 31L3A ADA: 12 PARSEL: 43
ADI: — YAPTIRAN: YAPAN: MIMARI GAGI: OSMANLI SON DONEMI
YAPIM TARIHI: KITABE: VAKFIYE:
GENEL TANIM: Osmanli yapitt Rum Mimarisi tarzinda, zemin +1kat, aviulu yap!.
Iyl i X | YOK
KORUMA TASIVICI —{ DI$ (—{ UST — — SUSLEME |—f
ORTA || || IgYAPI | | | | RUTUBET 1z VAR
DURUMU < TFENA YAPI YAPI X YAPI X1 X ELEMANLARI ONEML
VAZIYET PLANI: FOTOGRAF.
OLCEK: 1/1000
GOZLEMLER: Yapisal durum harap.
BUGUNKU SAHIBI: BAKIMINDAN SORUMLU OLMASI GEREKEN KURULUS:
Erman ARAS Erman ARAS
YAPILAN ONARIMLAR:
AYRINTILI TANIM: TEKNIK | SU | ELEKTRIK | ISITMA | KANALIZASYON
- - BILGILER [ | |
AN ‘...;‘ ORIJINAL KULLANIMI: KONUT
‘/\ o X i
-"A;" ‘ G BUGUNKU KULLANIMI: KONUT (HARAP)
SR o . .
3 L 2
- 4 V' ONERILEN KULLANIMI: KONUT, PANSIYON, OFIS, TICARET
e = HAZIRLAYANLAR: Sadettin GONDUZ Y. Sehir Plancisi-Mimar
Hiiseyin KULU Y. Miih.-Mimar $ehir Plancisi
el Sl e Aemaumed Yrd. Dog. Dr. Ibrahim BAKIR Y. Mimar (S.U Danigmani)
YAYIN DIZINI: EKLER: KONTROL EDEN:
Rastlanmadi. MUGLA KULTUR VE TABIAT VARLIKLARINI KORUMA KURULU
Erdal KORKMAZ Midir.
RAPOR X 1 " <
FOTOGRAF KURUL ONAY! NO: Mugla K.T.V.K.K' nin 10.06.2003 giin ve 2434 sayil
ROLOVE PROJEST X karari ekidir.
RESTORASYON PROJESI
HARITA X
KROKI X
KITABE
VAKFIYE
REVIZYON: .11200...
KURUL KARARLARI
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APPENDIX B

INTERVIEWED PEOPLE

Galip Birol (Bodrum-1950).

Giiler Birol (Bodrum- 1948).

Giilseren Ineci (Bodrum- 1945).

Giinay Zengin (Bodrum- 1935).

Habibe Soykan (Bodrum- 1923).

Ibrahim Ineci (Bodrum- 1943).

Mediha Ozbek (Bodrum- 1942).

Saadet Batu (Bodrum-1947).

Sohret Birol (Cos- 1920).
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APPENDIX C

CURRICULUM VITAE

PERSONAL INFORMATION

Surname, Name

: BATU, Burcin

Nationality : Turkiye (T.C.)

Date and Place of Birth  : 18 May 1974, Bingol

Marital Status : Single

Phone :+90542 233 95 91

Email : burcinbatu@gmail.com

EDUCATION

Degree Institution Year of Graduation

M.S. Cankaya University, Interior Architecture 2010

BS. Bilk_ent University, _Interior Architecture and 2002
Environmental Design

High School Ankara Atatiirk Anadolu High School 1992

WORK EXPERIENCE

Year Place Enrollment

2004 — Present Self-employed Interior Architect

2005 - 2005 Dondurmam Gaymak (2005) Production Designer

FOREIGN LANGUAGES

Advanced English

HOBBIES

Electric Guitar Playing, Scuba Diving, Static Modeling, Motor Sports.
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